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m
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e 
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m
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h 

tre
at
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fr
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G
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-
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e 
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ra
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s 
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at
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ic
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 re
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m
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e 
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bl
e 

3.
 

T
ab

le
 2

 
T
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t f
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m

 J
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e 
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om
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s’

s v
er

sio
n 
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] 

O
n 

se
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 b
ie

n 
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er
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n 
ne
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it 
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s t
oû
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ur

s 
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ss
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s 

C
ro

ch
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le
m
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t 

&
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u’
on

 d
oi

t d
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rta
in
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 M

es
ur

es
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n 
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e 
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ng

ue
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ve
; c

e 
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i s
e 
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gl

e 
au
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i 

pa
r l

e 
no

m
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e.
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ua
nd
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 e
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n 
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it 
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 p
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-
m

ie
re

 l
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gu
e,

 l
a 
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nd
e 
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e,
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 a
in

si
 d
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au
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s. 
Q

ua
nd

 il
 e

st
 im

pa
ir 
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it 
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ut
 le

 c
on

-
tra

ire
; c

el
a 

s’
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pe
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 p
oi

nt
er

. L
es
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ur
es

 d
an

s 
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ue
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s 
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 s
e 

pr
at

iq
ue

 l
e 

pl
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-

m
en

t, 
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nt
 c

el
le
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eu
x-

te
m
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, c

el
le

 d
u 

tri
pl

e 
si

m
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e,
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 c
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le
 d

e 
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 b
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 l’
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s t
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s 
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s 

C
ro

ch
es
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le
m

en
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&
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 d
oi

t d
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rta
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e 
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ng
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; c

e 
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i 
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 p
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-
m
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 l
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gu
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 p
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 d
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s 
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e 
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-
m
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 c
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te
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m
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 d
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. 
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s c
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ro
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n 
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e 
se
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 d
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ro
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s 

C
ro
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 d

es
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s, 

&
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 C

ro
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 C
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es
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m
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, d
an

s 
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s 
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m
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M
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 d
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6 /8
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/8 

&
 9 /8
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l 
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 c
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ch
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ég
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&
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s D
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r t
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 l
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s C
ro
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; C
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s C
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&
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 d
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C

ro
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 c
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te
s 
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-
m
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n 
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e 
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 c
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r 
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s 
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ro
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m
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t, 

&
 p
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D
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C
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I 
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ze
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n 
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 T
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n 
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n 
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st 
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it 
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e 

N
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n 
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m

m
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 fä
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n 
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e 
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e 
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f 

w
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e 
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e 
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ra
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m
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t, 
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 d
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un
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; 
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je
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 N
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e 
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it 
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r 
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n 
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n 
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n 
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 d
a 
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m
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h 
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r 
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 d
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t. 
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G
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-
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; 
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rt 
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t 
je
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ot
e 
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it 
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 d
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ei
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-
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h 
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es
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r u
ng
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: d
a 
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m
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-T
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il 
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 g
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il 
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t. 
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 p
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h43
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 m
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 p
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on

e 
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y 
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m
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 c
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m
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t 
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w
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w
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di
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e 
m
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e 
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y 
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C
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fe
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ar
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s 
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 th
e 
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 b
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y 
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 in
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w
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e 

m
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e 
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m
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 a
ut
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m
e 
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w
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s.

 
Fu

rth
er

 H
ar

ra
s 

qu
ot
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 fr
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 D

. G
. T

ür
k’

s 
tre

at
is

e45
 w

he
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s 
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 c
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si

de
rs

, t
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te
s 

in
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 a
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 e
xp
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in

ed
. U

nf
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tu
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te
ly

 o
nl

y 
th

e 
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te
 (1

78
9)

 o
f t

he
 tr

ea
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e 
is

 
m

en
tio

ne
d,

 b
ut

 n
o 

pa
ge

 n
um

be
r, 

no
 c

ha
pt

er
 n

um
be

r, 
&

 c
. W

e 
w

er
e 

fo
rc

ed
 to

 lo
ok

 
at

te
nt

iv
el

y 
th

ro
ug

h 
th

e 
w

ho
le

 tr
ea

tis
e 

(4
08

 p
.) 

se
ve

ra
l t

im
es

 a
nd

 w
er

e 
ab

le
 to

 fi
nd

 
on

ly
 o

ne
 p

as
sa

ge
 si

m
ila

r i
n 

so
m

e 
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pe
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s w
ith

 H
ar

ra
s’

s t
ex

t (
se

e 
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e 
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. 

W
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 d
o 

th
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e 
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o 
te
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s 
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? 

It 
m

ig
ht

 b
e 

th
at

 th
e 
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n 
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-
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, e
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 h

e 
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ed
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 r
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e 
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’s
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s 
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w
n 

w
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. B
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e 

an
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 to
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st
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n 
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 m
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h 
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si
er
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 f

in
d 

if 
w

e 
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m
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ar
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s’
s 
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e 
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e 
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e 
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 e
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n 
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s 
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e 
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m

e 
m
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in
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 m
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e 
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o 
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d 
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e 
w
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d 
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au
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 m
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ng
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ab
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w
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s 

a 
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l p
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k 

(1
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nl
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m
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h 

m
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in
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w
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A
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ng
 

m
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n,

 
w

el
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e 
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w
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e 
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 N
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 d
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m
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ge
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rt 
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-
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r, 
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te
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ot
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u 
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r 
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n 
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A
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n 
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m
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iß
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n 

U
nt
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u 

m
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n 
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 D
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-
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m
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r 
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n 

w
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ls 
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e 
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rc
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 D
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u 
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ig
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r 
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da
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m
 G
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h 
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 d
ie

 a
ns

ch
la
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